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“In all honesty, they’ve been very tricksy”, 
reveals Andy. ‘They’ve put so many unusual 
stipulations covering their own backs, nothing 
to our benefit. For example, EMI now runs 
Virgin and they said, ‘Well, you can leave 


SOWING THE SEEDS OF CYNICISM 

The band are now being forced to consider 
another option that leaves a bitter taste in their 
mouths - taking on a band manager. It was. 


How 

of 


We refuse to make another 
album for Virgin Records'’. 


This statement from Andy guarantees that the 
sweeping “V” logo will not grace the next 
XTC recording. The ever-souring relationship 
is now over, and as the final terms of 
settlement are being negotiated, other offers, 
and there are many, 
are being considered. 

It has been a long and 
humiliating experience, 
but the band have stuck BpiF 
to their guns in this, 

remembered as their 

cycle of their career, 

and they feel confident 

that there is light at the HI 

end of the tunnel. 

Andy has been carrying out most of the “Mr. 
IXeds Goes To Town” posturing himself , but 
not without some fall-out. Songwriting was 
suffering both for him and Colin, and keeping 
an eye on all the clever business manoeuvres 

Ivi/'.imo o Inll tmip (W'lin'.itmn 


Virgin Records, except you have to stay with 
EMI publishing.’ So it’s basically the same 
company with a different hat on. And I said I 
would only do that if they made our royalties in 
line with what everyone else is getting in the 
latter part of the 20th century, not a 
“Dickension-down-in-the-mines” kind of 
royalties, which they signed us for originally, 
and which most of our material is on. Geffen 
has been gracious and let us go, so in America 
we don’t have a record label. In England we 
basically don’t have a record label, apart from 
tying up a few loose ends with Virgin. \\ e don t 
have a publishing company ‘cause I’ve made 
myself such a nuisance with EMI publishing. 
They said, ‘O.K., you can go, but we keep your 
entire back-catalogue’ Everything to date at 
this rather awful rate, which is something 1 
can’t do anything about, because it was signed 
away in the naive days of 1977. Basically, 
Virgin covered their own backs by saying we’d 
have to stay with EMI, but I’ve made myself 
unpopular with EMI, made so much luss, 
they’ve said, ‘Oh for God’s sake, you can go.’ 
We have yet to tie up a couple of details, one of 
them being that I don’t want our new material 
for the next album to be owned by EMI. I don’t 
think they’ll be able to, but we’ve yet to sort 
that out.” 









after all, as XTC history tells us, a maverick 
character “posing” as a manager who planted 
the seeds of all this cynicism right at the 
beginning of their career. While shuffling the 
cards for the record company and his own 
aspirations, Ian Reid dealt the band a never- 
give-a-sucker-a-break hand, leaving them with 
no chance to negotiate right up until the 
present. You could say that if it hadn’t been for 
their undeniable songwriling prowess - as if 
that shouldn’t be the only criteria - the 
business would have given them the elbow long 


ago. 



The process of 
enlightenment that 
the band has been 
undergoing will 
hopefully hold them 
in good staid with 
their possible 
choice of manager. 
Paul Bailey is no 
stranger to XTC. 
“Call us foolish,” 
relates Andy, “We 
are actually talking 
with a friend of 


ours, Paul Bailey, who used to manage our 
touring days. 1 think he was originally sacked 
because he started standing up to Ian Reid, 
saying that he didn’t like w'hat was going on, 
basically “brown-bagging” money by Reid or 
his representatives, turning up at shows and 
removing all the takings in a brown paper bag. 
Nothing being signed for, and nothing existing. 
He went into band management over the years, 
and he’s really keen to work with us. He did 
manage World Party and he manages a group 
called Echobelly at the moment. We re 
humming and hawing whether to let him in 
because, to be truthful, my songwriting is very 
slow these days. Half my year is taken up with 
being a full-time single parent, and the other 
half of the year is spent chasing people around 
on the phone, being band manager to keep the 
whole thing ticking over, and any spare time 
left from that.” 


CONTINUAL AWAKENING 

“It’s been a process of continual awakening 
for us,” continues Andy. “Wc’vc been 
gradually finding out what’s been going on 
over the years. What they consider good 
business is stealing, and sewing it all up so it 
doesn’t look like stealing, or being a magician 
so you can’t tell it’s stealing. I won’t deal with 
these people anymore. Unfortunately, a side 
product of that is no album has been recorded 
as of yet. Virgin arc fine out of all this, the only 
people that suffer are the band and the people 


who like the band." 

“The expression that there is no such thing as a 
free lunch in the music business is completely 
true. The band pays for everything, whether it’s 
manufacturing the CD, pressing up the booklet, 
distributing it; whatever. I think the record 
industry is possibly the only industry that 
manufactures a product that it doesn’t pay a 
cent for. I mean, if you’re in the shoe industry, 
you have to buy the leather, and you have to 
pay for the designers, and so on. Whatever the 
industry is, you have to actually lay money out 
for your raw product, but a record company 
gets away without paying a penny. Even the 
film industry has to pay actors. The music artists 
carry all the onus to get the thing made. The 
record company will advance you the money, 
but you pay it back with shocking interest later. 
In actuality, at the end of the day, the record 
company doesn’t pay a single cent for any of its 
product and the musician doesn’t own it. You 
pay for that material many times over but you 
never own it. Very perverse industry .” 

STARTING OVER 


“It’ll be' like starting over again, well, not quite; 
we do have a reputation for writing a 
reasonable song or two. We’ve got a lot of 
interest from other labels, and to be immodest, 
they’re clambenng and willing to offer much 
more sensible business rates and not-so- 
ludicrous rip-offs.” 

The new home for 
XTC is as yet 
undecided at the time 
of writing, but Colin 
adds: “At the 

moment it looks like 
Creation Records, 
it’s an independent. I 
think they’re i 
distributed through 1 
Warner Bros, in the 
States, but we’re 
trying to get the best 
deal we can. The problem is that our market is 
in North America, but it seems like the 
companies we’re dealing with are mainly 
British fraternity. 1 think we should be* dealing 
with the Head Branch (U S ), instead of the sub 
Post Office (U.K.). I think we should take up 
negotiations with an American company ” 



NEW SONGS / DEATH & REBIRTH 


All these business scuffles have fortunately 
been moving in a positive direction, and Andy 
and Colin have managed to get back to what 
they really love to do - and what we love to 
hear - writing their songs. Dave mentioned at 
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one time that, the ‘wheeling and dealing’ was 
“taking it’s toll on poor Mr. P., to the extent that 
his songwriting was suffering. Not that there’s 
anything wrong with the new songs - some 
really, really excellent stuff is coming through, 
but his incentive to do more has been severely 
dampened by the frustrations of the business 
side of things.” 

That said, Andy comments on what’s in the 
works so far... 

“EVERYTHING DECAYS” - “Title has 
changed, it’s now' called ‘The Wheel And The 
Maypole”. It’s actually two songs. There was 
one song called “The Pot Won’t Hold Our 
Love”, which has now been joined surgically 
at the hip to “Everything Decays”. They slide 
nicely into each other and reappear at the end 
together, and they’re about similar subjects, 
turning around at death, and rebirth. But this 
surgical Frankenstein stuff is not unusual, 
several of our songs in the past have had that. 
“Senses Working Overtime” was a 
Frankenstein job of several songs. Like for 
example, the second section of “Good bye 
Humanasaurus” actually appears in ‘Then She 
Appears”. That sort of thing.” 

“EASTER THEATRE” - “God, I’m really 
keen on that one.” 

“DICTIONARY OF DOUBT” - “Never went 
any further, it kind of ground to a halt.” 

“CHILD’S NIGHT” - “Hasn’t got any further 
unfortunately, but it’s one that I’d like to work 

on.” 

“THE LAST 
BALLOON” - 
“Which was 
actually a title for 
the last album 
before it became 
“Nonsuch”. We 
went through a 
whole discussion 
about the concept 
of this, about doing some fake stills from 
“Around The World In 80 Days”. I thought it 
was just too good a title, there was something 
bugging me about it, so I wrote this song called 
‘The Last Balloon”. 

“DAME FORTUNE” - ‘The demo of w hich is 
amazingly like Tyrannosaurus Rex. Not so 
much T Rex as B Rix. Bit more of a farce, sort 
of bongos and fast acoustics.” 

“BUMPER CARS” - “Which came about, 
really, because I synthesized a great, fake 
“Johnny & The Hurricanes” organ tone, and I 
had a chord change that I couldn’t leave alone. 


When I stuck this organ tone to this chord 
change, I suddenly couldn’t get this word 
bumper cars out of my head, and this whole 
song came spewing out.” 

“GREEN MAN” - ‘This is a real pagan- 
sounding thing, it’s got a kind of an Eastern 
groove, somewhere in the bastard son of 
“Human Alchemy” meets “Garden Of Earthly 
Delights”. There’s a lot of very Vaughn 
Williams string lines in it, and the lyrics are 
almost like a pagan nursery rhyme. It’s 
strangely hand in hand with ‘The Wheel And 
The Maypole”, which is all about this pagan 
idea of death and rebirth.” 

“WONDER ANNUAL” 

- “I still wanna do that 
one. It’s a song that goes 
back to Nonsuch”. The 
original idea centers 
around boy’s encyclo - 
pedias or special annual 
books.” 

“I’M THE MAN WHO MURDERED LOVE” 

- “Another song from the last session which I 
was really miffed that we didn’t do.” 

“And I wanna do “Prince Of Orange” and 
“Some Lovely”, hopefully.” 

“Colin’s got a couple of more songs. One’s a 
really funny, little twisted thing that lasts about 1 
min. 50 seconds, called “Mates”; nothing to do 
with the contraceptives of the same name. It’s a 
poignant little tale of you being jealous of 
somebody greater than you at school, and when 
you leave school they become jealous of you 
because of your normalicy; you have a family 
with youngsters and so on, whereas they seem 
to get stuck as a single person. 

And there’s also a song which he brought 
‘round to me last week, and damn it, I can’t get 
it out of my head. It’s called “Fruit Nut”, and 
it’s a sort of fruit version of the Beach Boys’ 
“Vegetables”. It’s annoyingly addictive, 
keeping me awake at night because I can’t get 
the tune out of my head. It looks like he’s 
coming out of hibernation because things are 
potentially looking good for us for the first time 
in ages. We’ve all been through a lot lately, so 
this pagan death and rebirth is coming to pass.” 

SIDE SESSIONS 

All three band members have been conducting 
extra- assignments, and it looks like there’ll be 
plenty of hunting in store for XTC fans. 

I SUPPOSE I SHOULD CALL... 

Andy as usual, has more requests than he can 
possibly handle. The making of the next XTC 
album is now foremost on the list of priorities. 
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but that hasn’t stopped him from taking interest 
in various offers. 

The Crash Test Dummies’ Ellen Reid, who 
sings lead on the band’s cover of “Peter 
Pumpkinhead ”, is starting a solo album this 
summer, and has been talking to Andy 
regarding song collaboration. 

Elvis Costello’s keyboard player, Steve Nieve 
has been asking Andy to write with him. “He 
sent me a tape ot totally oil-the-top-ol-his- 
head piano playing which I’m not sure what to 
do with. I suppose I should call and have some 
thoughts about it.” 

Although Andy does very much enjoy working 
with other musicians, it seems that his 
enthusiasm to jump into projects finds some 
people unable to resist “wiping their feet on 
anything with welcome written on it . l or 
example, Andy’s work with Nicky Holland. 
“The three songs I wrote, “Paper Chase”, 
“Another Tale From The Riverbank” and 
“New York Inside My Head”, should 
hopefully be released soon. We fell out rather 
badly. I felt I was being used somewhat, as in I 
think I was doing about 95% of the work. I was 
also out of pocket, going to her to write these 
things. I was just feeling very used. It’s 
difficult to put my finger on it. It was more the 
attitude, ‘Oh, you’re here for me to take 
advantage of kind of thing. Some people think 
you live and breathe to make their life 
fabulous. For the amount of input I was doing, 
coming up with the melodies, the chords, the 
lyrics; and she would donate one or two words, 
fthought, ‘Wait a minute...’ 

So I don’t think I’ll be working with Nicky 
Holland in the future. But that’s not to say the 
three songs that are about to be recorded are 
bad. I think they’re quite good tunes, certainly 
“New York Inside My Head” I m very keen 
on.” 


“I don’t know when this record of Thomas 
Dolby’s is coming out. I played on a song 
called “Your Karma 1 lit My Dogma”; that was 
about a year ago. I think he was snatching 
studio time when he could, so I sensed that the 
album was going to take a long time in the 
making. I played several guitar things, rhythm 
guitar and some strange Indian blues rills. I 
think it will surface, he’s trying to snatch time 
where and when he can. 1 think he’s more 
interested in virtual reality, he works almost 
exclusively with virtual reality computers now, 
music for him is a sideline.” 

The new Terry Hall CD, “HOME” has now 
been released in the UK but at the time of 
writing was only available on import here in 
North America. Andy collaborates on two 
tracks “Moon On Your Dress”, and I Drew A 
Lemon”. 



L'AFFAIRE LOUIE TRIO AVEC COLIN 

Carrying guitar cases, Colin and his son Lee 
(who is currently with a Swindon band. Pagan 
Fringe) embarked on a 7 day sojourn to 
Brussels, Belgium, where Colin did some 
session work for the band, L’Affaire Louie 
Trio. 

“I did this session for a French band in 
September, in Brussels. They like XI C and 
wanted me to come and play bass on tour 
songs, and all four are on their record which 
will be titled “L’Homme Aux Mille Villes”. 

I think it’s their fifth record, their last album did 
very well in France and the French-speaking 
world. They sing in French, so their appeal is 
obviously slightly limited. They’re very good 
musicians and I was surprised when I got over 
there. It was a very nice studio and it was run 
by an American guy who looks just like Ian 
Copeland. 

They sent me tapes that I listened to. I here s 
two brothers. What was striking about the 
session was that the drummer has been their 
keyboard player for the last 7 years, they ve 
always had other people in to do the drumming. 
They knew he played drums, but they thought 
he wasn’t the right man for the job. I got over 
there and heard the session drummer, and I 
said, ‘I>et’s try it with him, the keyboard player 
on drums’, and it worked out and they used him 
on the whole album. He played brilliant drums, 
he’s got an amazing swing, and for them to 
have not given him the chance over the last 6 or 
7 years is quite extraordinary. 

I was quite surprised how gcxxl musicians they 
were, and quite good songwriters. There was 
quite a lot of similarities with XTC, with there 
being three of them. The singer is a guy called 
Hubert, and he’s principally the Andy figure, 
the sensitive, artistic loner. He writes most of 
the songs, bar a few written by his brother, the 
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guitar player. The other guy’s called Francois, 
he’s the drummer and he v s very much the third 
party. But they’re a good little combo, and it's 
a pity they don’t sing in English. Obviously, I 
can’t understand a word of French, so the 
lyrics are lost on me, but the melodies are quite 
good and some of the chord structures are 
quite intricate.’ 

1 think there’s about 12 tracks on the record.” 

The four that will feature the usual brilliant 
Moulding basslines are: 

“L’HOMME AUX MILLE VILLES” (‘The 
Man With 1,000 Lives”) - Album title and first 
track. 

“LE VIEUX SAGE” (‘The Wise Man”) 

“MA VIE ETA IT SI SIMPLE” (“My Life Was 
So Simple”) 

“LE CIMETIERE DES ELEGANTS” 


I WASNT WORTHY 

In September, Dave Gregory accepted Martin 
Newell s invitation to do a couple of promo 
gigs with him and Captain Sensible in Japan. 
“I’d grown to love ‘The Greatest Living 
Englishman’, so was happy to oblige” - and 
despite lost luggage and iffy stomachs courtesy 
Air France, a splendid time was had by all, 
(although Dave admits that some over- 
indulgence in pre-gig “refreshments” made 
things a little too loose performance wise.) 
Martin admits to the tour being “anything BIT 
serious with Captain Sensible and myself in the 


band. Not to mention Cap’s extremely noisy and 
cheerful drummer, Garrie Dreadful. I don’t 
think Dave quite knew what he’d got himself 
into at lirst. As well as doing my songs, at the 
end of every night we had a sort of 
“unrehearsed numbers” spot. Among 
candidates for our rough treatment were “Day 
Tripper”, “Ziggy Stardust”, and “Bus Stop”, the 
old [lollies song. Imagine my amazement one 
night, to glance stage leit and see Dave rocking 
around at the front and belting out the top 
harmonies to “Bus Stop”. He seemed such a 
quiet chap, too. Next tour we do we’ll have him 
drinking fiercely and wearing items of 
women’s clothing, like Sensible and I do.” 

\ ER\ unlikely, although Dave is donning some 
of his guitars and playing them on the next 
Martin Newell CD - that is now in progress. 
‘The Off-White Album” is the working title of 
the follow-up to “The Greatest Living 
Englishman” But this time Andy won't be able 
to produce. 

"We had a long talk about it,” says Martin, 
“Andy ol course has his hands full with all sorts 
ot stuff, but my record company wants another 
LP, and our time schedules just can’t be bent to 
fit each other this time. Andy has, however, 
mentioned that he’d like to pop in mid-term, just 
to see if we need a hand. Louis Phillips is 
producing the LP this time. The good news is 
that Dave Gregory is going to be playing a fair 
bit ol guitar on it.” Andy has heard some of the 
album. “Dave plays on about six tracks. I’m not 
loo crazy on the mixes, but Louis Phillips has 
done some really nice arrangements on some 
tracks. Martin’s songs are excellent.” 

YOU SAYITS YOUR BIRTHDAY- 

I he day before the “Englishmen” left, Dave 
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Shibuya Tobu Hotel, Tokyo 15 
where’s mv guitar?, thinks Newell... 


was presented with a special birthday present. 
Six ladies from the Japanese XTC Fan Club, 
who had already been extremely hospitable by 
showing Dave around the city, came to the 
hotel carrying a brand new Fender Japan 
Stratocaster guitar' 

“You could have knocked me down with a 
feather. It’s actually a really fine guitar, and I 
still play it every day.” 

"PARADIGM BAG" 

Dave’s work on Mr. Newell ’s album is eagerly 
anticipated and we’ll have to start looking in 
various music sections for his other projects. 

“1 mentioned tha* I’d been doing some guitar 
work for my Boston friends. What happened 
was that the Olives split up almost as soon as 
they started work in the studio, Clayton Scoble 
leaving to form a band of his own, leaving 
Brian (Cavedogs) Stevens and drummer Mill 
Sutton to work on a solo project of Brian’s. The 
album is called “Paradigm Bag”. 1 appear on 
four tracks (recorded, with his assistance, in 
Andy’s shed using his ADAT equipment). 
Brian doesn’t have a deal yet, but it shouldn’t 
be long coming as I’ve heard the rough mixes 
and it sounds really promising. About the same 
time, I worked on a string arrangement for a 
song of Clayton’s called “Mrs Thymebaum”, 
which was to have been used as part of The 
Olives’ project, but I’m not sure what the 
situation is at present, other than that he’s 
formed a new band with former Cavedogs’ 
drummer Mark Rivers. 

Last August, 1 was paid a visit by my Iriend 
Lyle Workman, guitar player formerly with 
Bourgeois Tagg and Todd Rundgren. He was 
here on tour with Frank Black, and after 
rehearsals one day in lx>ndon, he hopped on a 
train to Swindon and left me a reel of tape with 
a half-finished composition on it and said, 
“Please do something - anything with this!” 
Now, this guy is a genius guitar player, and 
there was no need for any more twangin’, so it 
was back to the string section and keyboards 
again. He’s working on his album at home, so it 
may be a while before the (untitled) track sees 
the light of day. Meanwhile, anybody 
interested in seriously good composition 
coupled with sheer guitar mastery should 
check out his first home-recorded album, 
‘Purple Passages’, it’s really cool. His talents 
can also be heard on Jellyfish’s last album, 
‘Spilt Milk’ (where he works, coincidentally, 
with Aimee Mann’s producer Jon Brion) and 
Frank Black’s ‘Teenager Of The Year’. 

My guitar session for Frances Raphael didn’t 
come through, probably just as well since the 
album only got a 2-star review in ‘Q’ 
magazine.” 


PFreRPUMPKINHEAD 

It is now a well-known piece of pop history that 
Brad Roberts (lead vocalist of Crash Test 
Dummies) “worships the ground that Andy 
Partridge walks on”. Brad’s suggestion to 
include “Peter Pumpkinhead” in the Crash l est 
play list also met with thumbs up from the rest 
of the band. (Brad and his brother Rob were 
both subscribers to the L.E. in the early 
eighties.) 

So when their record company BMG RCA got 
involved with the movie “Dumb <fc Dumber”, 
everyone agreed that “Pumpkinhead” would be 
the choice for the band’s contribution to the 
film soundtrack. BMG Canada decided to put it 
out as a single and, with accompanying video, 
“Mr. Pumpkinhead” proceeded to climb fop 40 
charts coast to coast. “Hooray for Peter 
Pumpkin!” 



While XTC’s video had obvious political 
overtones to it, the Crash Test Dummies’ 
version has a much more “identifiable” 
approach to the song. We see one of the 
“Dumb and Dumber” characters, actor Jeff 
Daniels, portray our hero with much pathos, 
escaping a public hanging, to meet with 
eventual mass adoration. As was to be 
expected, “Peter II” made some enemies in the 
XTC fan arena. 

Anyone who attempts to cover an XTC song 
comes in for some very close scrutiny; perhaps 
too much. Crash Test Dummies do a very line 
version of a great XTC song. It became a top 
40 hit and garnered XTC a mention on nearly 
every play. Say no more! 

HELLO CD 

“I got rung up by John Flansburgh, a ‘Giant’, 
relates Andy; and he said he ran the “Hello 
Record Club”, a club you join to receive 10 
CDs, about one a month or so. Each CD has 
about 4 songs by someone, recorded at home 
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usually. It’s a pot-luck; either introductions to 
new bands or somebody they may know, 
working up stuff from home; and he said he’d 
be really chuffed if I could do four. I had a 
couple of things that hadn’t had too big an 
exposure, which was “It’s Snowing Angels” 
and “Candvmine”. And I recorded, pretty well 
off the top of my head, very quickly, two other 
things, “Prince Of Orange” and “Some 
Lovely”, initially with the excuse of releasing 
them through this club. Dave and Colin and a 
couple of other people in the record business 
got to hear those last two songs and “Prince Of 
Orange”, and everyone said, ‘Oh my God, 
you’ve gotta do that, it’s really good!’ And 
really, the lyrics mean nothing, the music was 
put together as an attempt to be incongruous, 
each element was incongruous to the next. The 
guitar sounds like the Ramones, the piano’s sort 
of like Dave Brubeck. The whole feel of the 
thing is like a robotic disco backing; I almost 
wrote the thing unconsciously. I think on my 
track sheets I labelled them “Automatic 
Writing”; the first words that came into my 
head went down. I’ve gone back to it since, 
and though it’s actually about something, at the 
time it seemed to be about nothing in particular. 
We’ll maybe make one or two lyrical 
adjustments recording our version of it." 
We asked Andy about the photo which 


What is the IHIIEILIL© 

W OF THE MONTH CLU®5 



John Flansburgh here. Hello presents new music 
by both established alternative recording artists 
and great up and coming musicians. For an 
inflation-busting $45 you'll get ten CD ep's this 
year! Each month ^ different performer creates 
four or five brand rimv recordings exclusively for 
Hello. Each CD is handsomely packaged in our 
generic sleeve, and are sent in pairs directly to 
your home through the United States postal 
service. You can order Hello with your credit 
card at 1 -800-HELLO-41. Of course, mail orders 
via check or plastic cards are always welcome at 
our fancy Palisades corporate offices. So join up! 


accompanies the CD. 

‘That was from the mid-’80’s. ‘Hi Fi’ 
magazine was doing an interview' with me and 
they wanted me near my hi fi equipment, 
which I’m not particularly proud of. I said, 
‘Can we do something to make it different?’ I 
had some Victorian paper masks, and one of 
them was a geisha girl. I put this thing on the 
top of my head, lifted it up, and then sort of did 
a ‘hangdog’ expression. But they didn’t use it, 
it was deemed too “worrying” for the 
magazine. So it was a photograph lying around, 
and I just cut off all the stereo equipment so 
there was just me in the picture. That was the 
only copy I had of it.” 



Adrian Belew, Andy Partridge Real World 
Studios, Box, England. Nov. 5 1994. (Adrian 
& Andy ponder vanishing keyboard 
dilemma....) 

ROCKET FROM A BOTTLE 

In November, Pat Mastelotto, who was 
working at Peter Gabriel’s Real World studio 
with a reunited King Crimson, gave Andy a 
call. “Hey, I’m down at Real World, and I’d 
love to see you!” As it turned out Peter Gabriel 
was throwing a Guy Fawkes (November 5th) 

party. “A good excuse.so myself and Erica, 

Dave, Holly and Harry went down. There 
were about 200 people milling around 
outdoors, watching the most spectacular 
fireworks display I’ve ever seen. They must 


have set fire to about $100,000 worth of 
fireworks, really stunning. I had a pleasant chat 
with Peter Gabriel and got to meet Adrian 
Belew, very amiable; we had a few beers 
together. So I said to him, if you want to come 
up, I know a great Indian restaurant, and about 
a week or so later, they came up. We went out 
for something to eat and drink, then came back 
here and noodled around in the shed for a 
couple of hours, which was good fun.” 

{ Unfortunately, nothing was put down on tape. 

BOOTLEG CD 

A while back, we started hearing about the 
existence of 5 (or possibly 7) XTC CDs 
featuring early demo tracks. The country of 
origin is unclear, perhaps Japan or Italy. When 
asked about them. Andy commented. 

“Even I don’t have copies of some of the titles 
on there. Some of it must be smuggled out of the 
studio, or must come from producers or 
potential producers, they are the only people 
who would have access to some of this stuff. 
But apparently the quality is distressingly aw ful. 
I realise that people are going to want to hear 
this stuff. If it exists then there’s no reason for it 
not to be heard, but those things didn’t exist to 
make money, they’re just potential songs. 
Somebody’s charging money and the) don’t 
care about the quality, that’s obvious. So you’ve 
got to figure out whether your desire to hear 
these fuzzy, cloudy, iffy, distorted versions of 
10 th generation cassette copies of songs, is 
greater than not to give them 25 of your dollars 
at a time. I can’t stop this stuff happening 
because you can’t say where these things come 
from, the shops aren't going to tell you. I’ve 
seen bootlegged stuff of ours in Tokyo shop 
windows, things 1 never knew were being 
recorded, like live shows, stuff from BBC 
television or whatever. So there’s no way on 
earth of tracing this stuff ‘cause nobody’s going 
to co-operate.” 

TRIBUTE 

David Yazbeck continues to work on the XTC 
tribute CD, and gave us this update. 

“The XTC tribute I’m producing for Thirsty 
Ear Records is coming along swimmingly, with 
the following artists committed or finished - - 
Rueben Blades (The Man Who Sailed Around 
His Soul), Crash Test Dummies (All You Pretty 
Girls), Sarah McLachlan (Dear God), They 
Might Be Giants (This Is Pop), Dave Matthews 
(Nigel, probably), Freedy Johnston (beautiful 
version of Earn Enough For Us. It has some 
guitar jangle in it, also a steel guitar; it’s a real 
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blues version that works). The Chieftains (The 
Troubles), Joe Jackson (?), and we’re waiting 
on a few others. This isn’t even a tribute, 
really. Usually the tributes are like songs of the 
Who, songs of bands that already sold millions 
of records. The whole idea behind this record 
is almost everyone on it is not just a fan, but a 
rabid fan. This isn’t just like, ‘Oh we’ll do 
some Elton John songs; every single artist has 
been influenced by them. A lot of them have 
done well, and they want to say, ‘Here’s why’. 
It should be out Fall ‘95.” 

When we last spoke with Andy, he mentioned 
a possible collaboration between Elvis Costello 
and Rueben Blades on “The Man Who 
Sailed...” And “AI Kooper has come up with 
his version of “Nigel”; pretty interesting, 
fairgroundish, actually.” 

IMMORTAL CHILDREN'S 
SONGS 

“I heard Andy’s aborted Disney songs,” 
professes Martin Newell, “and 1 think they 
must be total fuckwits not to have offered him 
a more generous deal. It’s their loss. Those 
songs would have been immortal children’s 
songs. They w'ere as good as anything in 
‘Jungle Book’ or ‘Doctor Doolittle.’ 

Well, it seems like the “little ones” might miss 
out on these Partridge classics (although we’re 
sure fans and offspring will eventually get to 
hear, them.) 

It wasn’t without a gallant effort from Andy to 
stay in the running. 

“I was getting a lawyer in L.A. to deal with 
them to try and get a sensible contract, and 
they looked like they were heading that way. I 
was told I was in the front running for this thing 
after I’d more or less turned it down. 

It went right down to the wire with negotiations 
and Tim Burton’s production company who are 
making it for Disney really wanted me to do it. 
The stuff other people had submitted was, to 
use his phrase, “schlock ”. But in the end I was 
turned down by the Disney Company as it all 
got rather political. It seems like because 
Disney had given in to the Burton production 
company on a couple of important points, they 
insisted that they choose a composer of their 
choice, not of the production company, and so 
I was passed over for Randy Newman. 

But because I was getting along rather well 
with Tim’s production company, I suggested 
another project to them which they are going to 
be filming - a Mervyn Peake novel. So when 
they've finished “James And The Giant 
Peach”, they’ve potentially offered me the 
same job.” 


WIRED FOR SOUND 

“As a kid. Dave Gregory was mesmerized b\ the 
sound of electric guitars. Today, he indulges that 
passion every day as a professional musician with 
the band XTC.” 

This is the short description on the content page 
that assistant editor, Patty Walsh gives the 
readers of Forecast (an American Diabetes 
Association publication) by way of introducing 
Dave Gregory . 



In each issue. Forecast profiles a professional 
person, allowing them to talk about their career 
in addition to their personal experience in 
dealing with diabetes. 

“Patty did an excellent potted history of the 
band and the photographs turned out leally 
well.” comments Dave. “Obviously I’m not 
seeking celebrity as a casualty, but since it’s for 
fellow sufferers, I don’t really mind. We need 
all the publicity we can get!” 

As Patty points out, “none of the information 
will be new to XTC fans, but Dave did provide 
us with some very funny quotes.” 

Anyone who’d like to order a copy of the issue 
can write to the American Diabetes 
Association, 1660 Duke St., Alexandria, VA. 
22314 U.S.A. All requests must include a 
cheque to cover the cost of the magazine 
($4.00) plus shipping ($1.50 for the IPS., 
Canada and Mexico; $3.50 for all other 
countries). 
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FRENCH BIOGRAPHY 

One could be forgiven for wondering whether 
anything more could be written about the 
history of XTC; the reams of print articles, 
radio and tv interviews, plus Chris Twomey’s 
“Bio-dynamic” CHALKHILLS & CHILDREN 
would seem to leave little else in the way of 
Strange Tales, Strange Tails. Nevertheless 
Philippe Bihan is currently undertaking the 
wanting of a new XTC biography .... “He has 
been interviewing the band quite a bit”, reveals 
Andy, “Unfortunately my French is abysmal so 
I’ll never be able to understand it. The bio is 
going to have illustrations, I’ve seen about half 
a dozen of them, and they are excellent; so 
good, slightly on the caricature side. The only 
thing I’ve seen like them are the drawings in 
the Magical Mystery Tour book that came with 
the disc. They’re kind of like them, not quite as 
silly and they have much more fluidity. He’s 
captured the essence of us in caricature, I 
don’t know how he’s done it, they're 
excellent!” 



THE LAUGHING MAN 


David Yazbeck’s latest album ‘The Laughing 
Man” (which features Andy on guitar on a 
couple of cuts and producing on one track) has 
been released in Europe on Humbug Records, 
and in Japan on Midi. It’s expected to be 
released in North America in June. It (as well 
as any Martin Newell product) can be ordered 
by calling Humbug in the U K. at 011-44-71- 
226-2616. 

LIMELIGHT IN THE YEAR 2000? 

A number of you have been enquiring whether 
there will be another edition of the excellent 
British XTC fanzine Limelight. When asked. 
Editor Mark Fisher wondered where the 
rumour came from that he wasn’t going to do 
any more issues; but added that it’s probably 


true. The combination of a busy job and a baby 
means that he simply doesn’t have the time 
anymore. He has asked us to please apologise 
to all the many people whose letters he has not 
been able to reply to, and jokes that perhaps 
he’ll get another Limelight out in time for the 
new millenium! We’ll be waiting, Mark! 

RAINCHECK ON CONVENTION 

We’re sorry to report that there will be no XTC 
Fan Convention this year. Due to the 
responsibilities of a new job etc., John Bott has 
regretfully had to bow out. feeling that he was 
not able to commit to the time required for the 
event. We’ll keep you posted for future plans. 


ETCETERA... 

The Wiltshire Hall of Fame started life as a 
concept for a touring photography exhibition 
featuring well-known celebrities who either 
reside or were bom in the beautiful county of 
Wiltshire. It later grew to encompass a book by 
master photographer Josie Williams, and 
features famous personalities such as Desmond 
Morris, Toyah Willcox and Andy Partridge. 
Copies of the book are available for a limited 
time only but enquiries may be sent to: The 
Wiltshire Hall of Fame, 18 Elmina Road, 
Swindon, Wiltshire, SN1 2BQ. Telephone: 0793 

533876.An interview in the April ‘95 

issue of Canadian Musician magazine with The 
Walton’s Jason Plumb, includes this interesting 
quote - “1 like it when musicians listen to our 
music and notice things,” he admits, “Like, 
‘wow that’s really neat how they got to that 
minor section’. There’s a craft to carrying that 
off and to me, the hero of it all is Andy 
Partridge (XTC), who can take you through a 
maze of different keys and time signatures and 
make it very seamless and flowing. We like 
songs that make you go, ‘hey, that's kind of 

weird, but I like it.”.Tim Davenport wrote 

to thank us for printing his XTC auction list - it 
drew a favourable response with the “Looking 
For Footprints” 7” hard vinyl going for $210., 
which he believes is the highest price for an 
XTC item to date (not counting Andy’s boots, 
which drew' the top bid of $280. at the 1993 

XTC fan convention!).A couple of Martin 

Newell tid-bits heard through the grapevine - 
He will appear in a short film about a person 
(M.N. himself) who is mistaken for Bob Dylan, 

and.while recording the song “Straight to 

You Boy” (from Greatest Living Englishman”), 
Martin (at Andy’s suggestion) sang it while 
lying on his back on the floor in the 

dark!.You may recall that one of Martin’s 

early homemade tapes included a version of 
Andy’s unrecorded track “Pearl”, and this song 


was also covered by another XTC buff, Mitch 
Friedman. Recently Mitch informed us that 
he’ll be working with one of his (& Andy’s) 
faves. The Residents, on their next CD ROM 
project, and he’s trying to interest Mr. 

Partridge in this new' medium.The “XTC 

name” query from NME’s Fred Fact column 
w'as sent our way by Tim Coles; he also states 
that Radio IFM’s 52 week “History Of Pop” 

boasted ‘This Is Pop” as it’s theme tune. 

Another band who may have been leafing 
through an XTC discography while choosing 
their name are “The Smartest 

Monkeys”.A recent issue of the Todd 

Rundgren fanzine “Utopia Times” has a short 
article on the Mobile Fidelity Sound Lab 
release of ‘Skylarking’. It says in part, 
“Arguably their best album, 1986’s 
‘Skylarking’ has recently been released by 
Mobile Fidelity Sound I,ab. Produced by Todd, 
this album has his distinctive musical stamp. 
Todd engineered the recording, supplied the 
musical means of connecting all fourteen songs 
together and provided the orchestral 
arrangements.” Utopia Times is published by 
The Nexus at P.O. Box 867, Canton. CT. 06019 
U.S.A. 


DUKES ROCK JURY 


How many names have XTC recorded 
under? 

P Brown, Princes Risborough, Bucks 

■ Ooo-er, we’re delving into the unknown 
here. But, off the top of my nut, I remember 
that Andy Partridge has recorded as Mr 
Partridge, while XTC, or bands headed by 
its members, have recorded under such 
pseudonyms as The Dukes Of 
Stratosphear, Three Wise Men, Johnny 
Japes And His Jesticles, David Dreams, 

The Colonel and Colin’s Hermits, plus a 
couple of others that have probably slipped 
my mind, though a plan to record as Terry 
And The Lovemen was shelved. 

Oddly, the band's alter egos have 
sometimes done better than XTC, the first 
Dukes Of Stratosphear album sold around 
50,000 and upwards in the UK alone. 
Certainly producer John Leckie remembers 
the sessions with some degree of affection, 
claiming, “More people came to me because 
I'd worked with The Dukes Of Stratosphear 
than anything else. The Stone Roses asked 
me to produce them because of the Dukes. ” 

So now you know who really inspired Ian 
Brown and co! 
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Who's playing what right now 
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JEFF DANIELS 

American actor currently on big 
screens everywhere opposite Canuck- 
born Jim Carrey in hit flick Dumb And 
Dumber. Daniels was in town last 
weekend.shooting a video with the 
Crash Test Dummies for, The Ballad Of 
Peter Pumpkinhead, an XTC cover 
song featured on the Dumb And Dumb¬ 
er soundtrack. 


CRASH TEST 
DUMMIES 

God Shuffled His Feet 

“There’s nobody like them 
and a lot of bands want to 
be like them." 

PETER DROGE 

Necktie Second 

“One breakaway.” 

ERIC CLAPTON 

From The Cradle 

“The master lets loose.” 
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guitar parts down. XTC songs are not comprised of chords that the average Joe 
or weekend strummer are used to. Some of these chords will take getting used to, 
and then singing along will take some further practice. Remember: You don’t get 
to be a better tennis player by playing people that you can beat. Play these 
chords, and you will be a better guitar player! Good Luck!!! 
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with a co-writer, so you get ten or 
11 or 12 songs with the same 

writer. And I sort of got bored with 
Terry Hall s new album. Home that, being with the same person 
(his first solo album, the ninth a ]| t| ie time, and so 1 just thought 
altogether), is a sequencer-free jf WO uld be great to try doing 
zone. Recorded with a remarkable pockets of songs with different 
three-piece comprising guitarist writers " 


HOME 





Craig Gannon (ex-The Smiths), 
bass player Les Pattinson (Echo & 
The Bunnymen) and drumming 
whizz Chris Sharrock (World 
Party), it's a classic-sounding 
record. And yes, there are strings 
on it. 

"About eight years ago I decided 1 
wanted to make a solo record," 
Terry explains, "but I didn't want 
to make one then. And 1 thought, 
what 1 should do is have children 
and float around a bit, try to get 
out of my deal with Chry salis, do 
a couple of experimental things 
and, when all the bits were right, 
make a record. So it's taken eight 
years to put it together. Now I've 
made this one, this is all I want to 
do from now on, just make solo 


"The most difficult thing was 
pinning people down. Like, with 
Andy Partridge, he was just about 
to do his album with XTC, and 
then we started, and then we had 
four months when we couldn't get 
together because we were both 
away. It took a long time. But 
again, that's what 1 really 
wanted because it gave me that 
space. It was a great opportunity 
to start writing something and 
then think about it, rather than 
forcing myself into writing and 
recording in a very short time. I 
ended up with maybe 30 songs out 
of a three-year period, and it was 
great just to whittle it down to ten 
for the album. I've always liked 
ten as a number." 


records." 

For the songs on the new album, he 
co-wrote with the likes of XTC's 
Andy Partridge, producer lan 
Broudie (Lightning Seeds), Nick 
Heyward, and guitarist Craig 
Gannon himself. 

"I just had a list of English 
songwriters 1 really respect and 
went through it. It's great that 
with this project I've been able to 
work with my favourite writers 
and musicians. What I've usually 
done is work on a whole album 


How did the writing methods 
change from person to person? 

"It didn't at all. They would just 
come up with ideas and then send 
me tapes. And maybe out of six 
ideas on the tape, there would be 
one that 1 liked. Then it was a 
question of meeting up with them 
and arranging this idea into a 
primitive sort of song for me to 
take away to write words to. Then 
I'd spend a lot of time writing 
lyrics. And while I was doing that 
I worked on that album with Dave 
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And\ Partridge, (Boston, MA , P)7S) Photo 
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put it in a letter . what could he better ? 


Dear Little Express, 

September 14, 1994 was the most memorable 
day I have ever had. The previous day 1 flew 
back from Hawaii to Osaka to go to Martin 
Newell’s concert which Dave Gregory was to 
join as a keyboard player. Having been 
obsessed with the idea that I would never ever 
see a live performance of XTC in my life, I 
was very happy to see Dave on stage in my 
country’. However, I have to confess that I was 
a little disappointed about the fact that Dave 
was not featured as a guitarist. Honestly 
speaking, I was dying to see him play the guitar 
rather than the keyboard. I just kept praying on 
the way to Osaka, “Dear God, let Dave feel 
like touching a guitar during the concert.” 


The concert was truly marvellous as I 
expected. The charm of genuine English pop 
music was enhanced by throughly professional 
performances. Mr. Newell energetically sang 
and enthusiastically communicated with the 
Japanese audience. He dived into and swam 
among the audience, dispensed them a carrot 
and cucumber salad and asked them to add 
backing vocals, “bow' wow”. 

On the contrary, Dave played the keyboard 
calmly and quietly, and looked solemn like an 
organist at Sunday church. (Excuse me? 
However, 1 had such an impression standing in 
front.) He smiled only when he could not resist 
the hilarious jokes made by Mr. Newell. As I 
had wished, Dave also played his shiny 
Rickenbacker, but, most of the time he stoically 
remained a sideman. 

I knvever, electric moments came at the time of 
the encore. Returning to the stage with a 
beaming smile, Dave looked as if he stepped 
out from a monochrome screen into a full- 
coloured one. Then, with other people in the 
band, he started the covers of three songs of 
the 1960’s and 1970’s. 1 identified the last two: 
“Day Tripper” and “Ziggy Stardust”. (Later, 
my friend, who accompanied me to the 
concert, told me that the first song was the 
Hollies’ “Bus Stop”.) Can you believe that 
Dave w'as wildly playing the lead guitar and 
heavily shouting? He was a real rocker, and he 
totally got us floating! 

Yet another happy surprise followed the 
concert. Dave emerged from the dressing 
room! He kindly and sincerely answered the 
request of each XTC fan. When i asked for his 
autograph on the inner sleeve of my 



27 
































“Nonsuch” record, he gave beautiful strokes, 
like calligraphy, right next to his own photo. He 
also shook my hand with his soft palm and 
lingers which created the sparkling solo of 
“That Wave”. He even took the time to pose 
for a few photos with me. (I was extremely 
devastated that all the photos came out blurry) 
Although I barely talked to him because of 
being nervous, I still had an impression that 
Dave was an incomparably w'arm and 
considerate person. 

l he Osaka concert was a fantastic dream in 
which I wish I could have lingered more. I still 
cannot believe that Dave appeared on the 
stage, with the same looks as in the videos but 
three-dimensional, with the same voice as on 
the CDs but responding to the audience. 
Moreover, after seeing Dave’s performance, 
an old thought was countlcssly reviewed in my 
mind: “How' wonderful it would be if Dave, 
Colin and Andy someday get together on stage 
to play the songs of XTC and the Dukes!” In 
lact, I have never been so keen for this wish to 
be 1 ui 1 ilied. Oh well, the only thing I can do is 
wait lor the day to come, and, if it comes, I will 
surely head to anywhere on earth to witness the 
miracles of the Three Wise Men. Aloha, 

Hiromi Monobe, Honolulu, Hawaii. 



Dear Little Express, 

Back around ‘79-’80, a jazz guitarist friend 
studying classical guitar took the “Drums & 
Wires” LP to college to let his guitar teacher 
hear it. The guy who is an excellent musician 
said, “I don’t know what tuning those guitarists 
are using but it isn’t standard tuning.” 

1 heard Andy say he could play about anything 
on guitar, and the only challenge anymore is to 


learn different tunings to play in. 1 think a little 
interview with the boys on their string tunings 
would be most interesting, especially to 
musicians. They have acquired more and more 
chords over the years in their songs which 
aren't so easy to replicate except by those with 
training and a good ear, possibly perfect pitch. 
Many people claim to be able to play XTC 
songs but play from their limited range of 
chords they know’. They substitute chords that 
lack a certain note or inversion. 

To keep the quality of music growing in 
awareness, people need to know how' to make 
it. Nothing defeats writer’s block like knowing 
the relations of scales, intervals (harmonic and 
melodic) and chords. The more you know, the 
more ideas and possibilities you accrue. 

So please, try for a good inside look on the 
musicianship in XTC. Then we can take a 
serious look together instead of pondering the 
“magic” of it all. 

Young musicians are the future; if musicians, 
instead of machines and money are what will 
be deemed important in years to come. Let’s 
hope so, ‘cause there is no need to live lives 
Wrapped In Grey! Au Re voir, 

Jim Nobles, Port Huron, Michigan. 


Dear Little Express, 

I’d like to report a couple of remarkable 
coincidences. I’ve taken a new job recently, 
and I overheard our Shipping staff mention the 
name Dave Gregory in their conversation. I 
was amused to learn that they were referring to 
the name of a freight broker who frequently 
handles our shipments. Later, I was involved in 
the writing/mailing of our company’s Christmas 
cards when another familiar name appeared. 
One of our customers, the proprietor of a small 
automotive shop in Philadelphia, is named 
Martin Newell! So, I sent him the Christmas 
card, as well as a copy of “his” iatest CD. It’s 
been good for a laugh and also for our business 
relationship. 

Finally, here is something that might be most 
interesting for you fellow LE readers. The 
December 1994 issue of Diabetes Forecast 
features Dave Gregor} on its cover, along with 
an excellent article inside. The article was far 
more informative than I would have expected, 
and was obviously written by a true fan. 
Diabetes Forecast is a full colour monthly 
magazine which can likely be found in most 
public libraries. 


Jeff Stoffel, Roselle, Illinois. 




To Whom It May Concern, 

I’m a couple of years late but I just finished the 
book “Chalkhills & Children”. I was very 
pleased and excited that Colin and Dave 
wished to play live again someday. As I looked 
over all the XTC CDs, I realised that Colin’s 
songs w'ould easily quench my thirst for some 
form of a live XTC gig. Colin deserves to hit 



the road and reap the rewards of writing a 
collection of songs that Costello, McCartney or 
Lennon would beg to have in their resumes; 
Colin must have songs aching to be heard. 

An XTC junkie, 

Rohn Thackston, Wildwood. 1L. 


Dear Little Xpress, 

Mr. Moulding’s work on Sam Phillip’s album is 
true Colin on the bass. You can really hear that 
melodic bass on the track “Same Rain” and on 
“When I Fall”. Even though I missed it, Dave’s 
work on Aimee Mann’s tour must have been 
great to see. 

Some people may not know, but Jon Brion (of 
the band The Grays) had an integral part in 
producing and playing on Aimec’s album 
“Whatever”, and if you haven’t picked it up 
yet you’re missing some really excellent pieces 
of music. The Grays album “Ro Sham Bo” is 
another must for XTC Beatle-esque Ians. 

I’m very glad to see that there will be a 
forthcoming XTC album popping soon on the 
pop music sections all around the world-even if 
there may not be a drummer on it. I am a 
drummer myself, particularly fond of Pat 
Mastelloto’s playing on O&L (fave tracks: 
“One Of The Millions” and “Chalkhills & 
Children”) and there are loads of great session 
men who could lend a melodic hand to XTC’s 
music. One resides right here in Philadelphia - 
Ronny Crawford, who played on Jeffrey 
Gainc’s new album and was mentioned for 
sitting in on some of Sting’s upcoming work. 

I’ve been searching around for groups/singers 
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that resemble XTC-tvpe stuff. The Grays and 
Aimee Mann were mentioned earlier. Of 
course Jellyfish should be checked out as well 
as The Rembrandts, The Posies and They Might 
Be Giants. Anyone out there feel free to add to 
this list so our musical collection can become 
richer. 

There was an XTC cover band which I caught 
in NYC called The Nigels, however, they have 
subsequently broke up. They did a great job 
chiming out songs like “Respectable Street”, 
“Atom Age”, and “You’re The Wish You Arc 
I Had-Ha-haaad.” 

Looking forward to more XTC works and great 
music all around. If anyone near me is an XTC 
fan, give me a ring. I’m in the book. 

Mike I lalpem, Bala Cynwyd, PA. 


Dear I Attic Express, 

I am very overwhelmed by the “Drums And 
Wireless” collection. It's nice to hear 
something new (sort of) by the world’s best 
band, and many of the radio versions arc better 
than the studio ones. This gap between albums 
is hard to take for rabid fans - thankfully we 
have a large back-catalogue to draw on. 

I believe Andy Partridge deserves his own T.V. 
show. He would make a splendid sidekick to 
Mr. Bean. 

Also, on the back cover of the second edition 
of the “Guinness Book Of Rock Stars” is a 
rather nice snap of our Andy! 

Peter Reynolds, Victoria, B. C. 



XTC’s newest fan. Rev Matsuda Levenstein. 
Proud parents are Steve and Maya (see issue 
32). 
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Greetings, 

There’s a nifty little radio station known as 
KXTC FM(2495, E. Aztec, Gallup, NM 87301 
U.S.A.) On May 17th 1 was driving with my 
mother from Las Vegas, Nevada, to 
Alburquerque, New Mexico, a route that leads 
you straight through Gallup. While at the giant 
filling station for petrol and popcorn, I asked a 
local man if he knew how to get to the KXTC 
“studios”. I got instructions (“over the hill, 
behind the Taco Bell”) and pulled up to the 
well-maintained building with the 1-meter 
glittering “FM100 KXTC” sign on front (I 
believed I had found it.) While I was taking a 
few’ snapshots of the facade, (photo enclosed) 
a young woman and man approached and 
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asked what I was doing. I first thought that the 
high-security nature of radio broadcasting did 
not allow the indiscriminate photographing of 
station headquarters. When I explained that I 
was just passing through town and wanted to 
take pictures of the building, they were amazed 
that anyone would care enough to want to take 
a picture of it. I explained to the man that there 
is a group called XTC and that I was amused 
by the station’s name. He felt he had to tell me 
that they only played country and western 
music, but that I was welcome to come in and 
see the studio. This guy who was wandering 
around outside was the DJ currently on duty! 
He took me inside and said, “Well, this is it”, 
and proceeded to change tapes, announce the 
next song, and answer the phone to take a 
request. The door to the parking lot was left 


wide open. He introduced me to the head of 
sales and then took me to meet the station 
manager, who asked where I was from, gave 
me some more KXTC stickers, and wished me 
a safe trip home. WOW! The friendliness of 
small-town people still amazes me. (It reminds 
me of another TRUE story. I was admiring a 
Porsche 911 Turbo outside of a dry cleaning 
business while visiting San Diego, California. 
The woman who owned the car was also the 
owner of the cleaners, and she came out and 
asked me if I liked her little car and if I would 
like to go for a ride. I had to say “yes” to both. 
The shop owner asked my mother to take over 
the business for a few minutes while we went 
screaming through the streets of Coronado 
Island. In the time we were gone, my mom 
dealt with customers, took money, made 
change, accepted coupons, and even messed 
up the money count in the cash register.) 

I just remembered something that I bet irritates 
some TLE readers. Here is my opinion: I would 
(try to) eliminate the fundraising pleas and the 
political / environmental statements sometimes 
found in letters you print. Opinions vary greatly 
among your readers. There should be no semi¬ 
official political or charitable causes that are 
attributed to the band members by assuming or 
by looking for them in lyrics or even in direct 
quotes. It is dangerous to say that there is one 
implied “official” flavour to the political 
sensibilities of a “true XTC fan”. Why alienate 
someone from the newsletter? I suppose it 
would be valid to begin printing political/ 
environmental/charity-related ESSAYS BY 
BAND MEMBERS, and then letting the readers 
respond in opposition or agreement (as we do 
when judging the band’s individual and 
collective works.) But it is counter-productive 
to let political/environmental statements nng out 
in people’s letters only when their opinions 
seem to fit a certain tone. The newsletter would 
do better to focus entirely on MUSIC: facts and 
rumours about band members; fun, XTC- 
related stories; commentaries on music; musical 
explorations by fans; etc. The most 
controversial issue explored in the pages should 
be arguing whether or not a piece of music is 
good or bad. I’m not trying to whine and say 
that I’ve been offended. I’m saying that if you 
print one side of a political/environmental issue, 
you should also print opposing views. And I 
would hate to see the newsletter side-tracked 
onto such issues. Ok, I’ll shut up now. Thanks 
for listening. And keep up the fine work! 


Chris Helms, Alburquerque, NM. 
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We are happy to place your ads (no charge, 
but maximum 50 words w'ould be appreciated!) 
As vve arc unable to personally check each ad, 
readers reply at their own risk. 

PEN PALS: XTC fans, do you really die out? If 
not, write a letter, what could be better. Like to 
get in touch with friends from all over the 
world. Also, I’m interested in changing stuff 
like cassettes and videos. Write to: Ilarald 
Sobczyk, In der Delle 13, 44805 Bochum 
GERMANY. 

WANTED: Someone to correspond with about 
XTC. I have little information about the demos 
and live stuff I’ve collected so far. What is the 
Bull tape, Jules Verne’s Sketchbook and 
Windowbox, etc. etc. Is there anyone 
interested in helping a new' convert to XTC? (4 
months since I bought “Nonsuch” ) Steve 
Cameron. 2-6-6 Matsugaya, Taito-ku, Tokyo 
111, Japan. 


TRADERS WANTED: Audio, video, vinyl and 
CDs. Your list or letter gets the same. Also 
looking for 12” Canada “All You Pretty Girls” 
and 7” Canada “Ball & Chain”. Please w'rite: 
Jim Zittel, 25215, Groden, Apt. 155, Southfield, 
MI. 48034 U.S.A. Or call: (810) 350-8738. 

WANTED: “Look Look” laserdisc on 
Japanese Virgin/Pioneer. Will buy or trade. 
Please contact: Jason Kirkman, 24772, 
Sashandrc Lane, Fort Bragg, CA. 95437 l fS.A. 


WANTED: Colin M. and Sam Phillips 
collaborative memorabilia, XTC videos (V1I$), 
Nonsuch card game, board games and like 
stuff both from the Lads, and those blessed with 
kindred souls and creative spirits. Thank you, 
Dave Hall, RR#1 Box 589-D, Ixwisburg, PA. 
17837 U.S.A. 

WANTED: Promos (post-”Look Look”) and 
video copy of “Play At Home” plus out-takes 
from “Skylarking” to present, e g. Milk demos, 
“Window Box” (copy). Bubble gum etc. Can 
offer: Audio concerts, various, Andy on “Rock 
‘N Roll Alternative”, Texas Radio interview 
1980 (30 mins.) a classic! Plus: Martin Newell 
stuff, i.e. Cleaners and Brotherhood Of 
Lizards. R.G. Leigh, 52, Leopold St., 
Loughborough, Leicestershire LULL ODN 
ENGLAND. 


NONSUCH ON CASSETTE issued in Bahrain 
by Thomson, and with a different cover, using 
pictures of the boys rather than the building. 
Will swap for a Jules Verne or the Japanese 
Nonsuch demos CD. I trade tapes as well. Jon 
Monnick, 39, Bickenhall Mansions, London 
WIH 3LE, England. 


FOR TRADE: (or paper and iron): XTC rare 
videos from ‘77-’92, also demos, live concerts, 
interviews. Wanted: XTC posters, demos, t- 
shirts. Shriekback’s Tench EP, “Restaurant For 
Dogs”, with Barry Andrews on LP, XTC 7” 
“Wait Till Your Boat Goes Down” Holland pic, 
etc. Brian Steffen, 5993, Cirrus St. San Diego, 
CA. 92110 U.S.A. 

FOR TRADE: “1967 Through The Looking 
Glass”, CD featuring Colin’s Hermits, and 
Barry Andrews’ “Town & Country” 7”. I 
Need: “Bags ‘O Fun With Buster”, “Wrapped 
In Grey” single, 1 1 Different Animals, 
originals or copies of “Windowbox” and “Jules 
Verne’s Sketchbook ”, copies of any stops on 
the 1989 Oranges & Lemons Radio Tour, 
Nonsuch playing cards, quality copy of “The 
Road To Oranges & Lemons” video. I would 
also be willing to pay cash for any above items. 
Tim Shuller, 103, Cambridge, Pleasant Ridge, 
MI. 48069 U.S.A. (810)398-1941. 

FOR TRADE: Richard Thompson and Fairport 
Convention tapes for XTC-related video and 
audio. Your list gets mine! T.J. McGrath, 53, 
Jaenicke Lane, Hamden, CT. 06517-2708 
U.S.A. 

BULLOCKS TO THE “SUPERSTAR” 
TRIBUTE! Let’s do one of our own. Send me a 
song that is a tasteful cover or an inspired ditty 
about the boys, and I will compile them into a 
collection. Send an S.A.S.E. for info. Ken 
I larder, 10720, Stone Ave. N. #5, Seattle, WA. 
98133-8924 U.S.A. 


BEASTS I’VE SEEN (XTC Tribute Cassette 
#2), with Dr. Gunni, Richard Bone, Samarkand, 
Scott Nucklcs, John Neil, Franco Turra, Chris 
Dodge & others, from Bizarre Depiction, $5.00 
USA, checks to Ian C. Stewart, 1496 1/2 
Michigan Ave., Columbus, Ohio, 43201, USA. 
First cassette “Obscene Collection” is still 
available for $5.00. The next & final 
installment of this trilogy will be covers of the 
entire Skylarking album. The tape will be 
called Skylacking and submissions arc now 
being accepted. PLEASE contribute. Already 
taken are “Earn Enough For Us” (Martin 
Fuchs’ German treatment) & “Meeting Place” 
(grindcore from Chris Dodge). Write for 
catalogue of other fine recordings and books! 
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GREETINGS XTG FANS! 

George Gimarc here (Punk Diary ‘70-’79) 
letting ya in on a real cool deal. I’ve got a box 
of “Adventure Club” CDs left. That’s the 
acoustic sessions CD I did here in Dallas that 
has XTC doing “Blue Beret”. Yep! Also on the 
CD are unique songs from Lilac Time, 
Cranberries, Suede, Frank Black, His Name Is 
Alive, Jellyfish and many others. Cool art too. 
Here’s the best bit - it’s only $10 postpaid' 
Send money orders to: Reel George 
Productions, P.O. Box 280173, Dallas, Texas. 
75228 U.S.A. 


SOURPUSS: My band have just put out our own 
7”, 3 song record (that’s vinyl, folks) on our 
own label. We’re based in western 
Massachusetts, but that doesn’t mean we sound 
like Dinosaur Jr. We play all original material, 
but we do stick in a cover every now' and then 
(like “Life Begins At The Hop”!) In fact, we 
describe us as “high energy, angular pop”. 
People can receive our record by sending 
$3.25 to: Sourpuss 106, N. Maple St., Hadley, 
MA. 01035 U.S.A. Please make all checks 
payable to Brian Marchese. 


XTC VIDEO TREE: I propose we start a video 
tree service that would provide better access to 
XTC videos, interviews, old live performances 
etc. Personally, I have quite a few XTC videos, 
as well as their performance on David 
Ivetterman. What I suggest is that anyone else 
who has XTC videos should send them to me 
and I will make dubs which will be available to 
those who are interested. By pooling our video 
resources, we will be able to provide a lot more 
enjoyment to our group. Reply to me directly 
with your thoughts and (hopefully!) the videos 
you would like to contribute. If demand is 
sufficient, I will review all contributions and 
.choose those videos which will make the best 
dubs. Then, anyone who is interested in 
receiving a copy of the XTC video compilation 
will send me a tape. Erik Anderson, 231-11th 
St. E., Saskatoon, Saskatchewan. S7N 0E5 
Canada. 


CHALKHILLS: To subscribe, send a message 
to: chalkhills-request@presto.ig.com Chalkhills 
archives are available using FTP from 
“net.bio.net”. 

THE DUPLEX PLANET: Interviews 
conducted by David Greenberger (as seen on 
I^ate Night with Conan O’Brien!), at the 
Duplex Nursing Home. Subscriptions: USA - 
S12./6 issues, Canada - S12./5 issues. Overseas 
- $ 12./4 issues. All amounts payable in U.S. 
funds to: The Duplex Planet, P.O. Box 1230, 
Saratoga Springs, N.Y. 12866 USA. 


THE LITTLE EXPRESS 

P.O. Box 1072 
Barrie Oitario LAM 5E1 

Issue 39 Spring/Summer 1995 

Canada <& USA - $4.00 per copy or $14.00 for 
the next 4 issues. 

Overseas - $5.00 per copy or $18.00 for the 
next 4 issues. 

All prices include First Class Postage. 

We welcome contributions of artwork, photos 
and written articles. Classified ads are placed 
free of charge. 

Many thanks to all contributors in this issue and 
a big thank you to Amy, Joe and Deb for their 
kind assistance. 

Ay always a very special thank you to 
Andy, Colin and Dave. 


Inside Front Cover: French O & L promo 
tour. 

Inside Back: “Portrait of a Very Young 
Partridge ” by Wes Wilson . Boxborough . MA. 

Back Cover: Dave's Guitar Collection. Photo: 
Clifford Atyeo. 



J DON’T FORGET 


If you haven't joined Young 
Express Rail Riders Club yet, 
there’s still time. Members get 
a special magazine, £5-worth 
of travel vouchers, and a 
membership badge. You have 


to collect two Rupert symbols 
(there’s one on the left) and 
send them, together with a 
cheque or postal order for £1, 
for an application form to: 
Express Rail Riders, PO Box 
20, Wetherby LS23 7EB. You 
must be between 5 and 15 
years old. Make sure you add 
your name and address. 
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